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July 15, 1991 Contact: Denise Horstman 

On view in the Museum^s Asian Galleries- 

Asian Autumn: Masterpieces from the Collection and 

Reinstallation of Chinese Ceramics from The Severance and Greta Millikin Collection 

Monuments of the Cleveland Museum’s internationally renowned collection of Asian art will be on 
special exhibition as the annual "Asian Autumn" show for this 75th Anniversary year. Asian Autumn: 
Masterpieces from the Collection, highlighting East Asian works from China, Japan, and Korea, will be on 
view from September 17, 1991, through January 5, 1992. J. Keith Wilson, assistant curator of Chinese Art, has 
organized the Asian Autumn exhibition, thoughtfully juxtaposing Chinese, Japanese, and Korean paintings, 
sculpture, ceramics, lacquerware, and other decorative arts within religious and secular groups. Visitors to these 
galleries will also see newly installed Chinese ceramics, incorporating the collection recently given and 
bequeathed to the Museum by the late Museum trustees Severance and Greta Millikin. 

Religious works show the development of Buddhist imagery from Mahayana iconic depictions of the 
Buddha, bodhisattvas and arhats, to the priest portraits, symbolic animals and landscapes of Zen Buddhism. The 
fine line drawing and shading of the Museum’s earliest Chinese painting, a Tang dynasty work (ca. 900 AD), has 
its roots in Indian painting. Sakyamuni Triad: Buddha Attended by Manjusri and Samantabhadra may be the 
earliest surviving painting of this popular subject. A 12th-century Japanese hanging scroll, Iconographical 
Sketch for a Mandala, presents a diagram of the cosmos and the Buddhist hierarchy for monks and artists 
learning the complexities of esoteric Buddhism. Cleveland’s large and impressive collection of Chinese Chan 
and Japanese Zen Buddhist works is well represented. Renewed interest in the humanity of the historical 
Buddha is illustrated by Sakyamuni Descending from the Mountains, a Chinese work dated 1244 (Southern Song 
dynasty) depicting the Buddha prior to his enlightenment. The vigorous monochrome ink style of this and other 
Chan and Zen works was borrowed from secular painting, announcing a totally new phase in religious image- 
making. Other paintings, such as the recently remounted pair of hanging scrolls, Tiger and Dragon (attributed to 
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the Chinese Chan monk painter Mu Qi, 1177-1235, Southern Song dynasty)“Shown along with the Museum’s 
famous Japanese Muromachi screens of the same subject (Sesson Shukei, ca. 1504-1589)“are indebted to pre- 
Buddhist subject matter as well as to secular painting styles. 

Many of the Museum’s secular monuments of East Asian art, arranged thematically, will also be on 
view. The origins of the great ink landscape tradition are represented by the treasured hanging scroll attributed 
to the Chinese artist Juran (Northern Song dynasty, active ca. 960-985), Buddhist Retreat by Stream and 
Mountain. Seldom exhibited due to its great age, this masterful painting with forested hills and massive distant 
peak stands at the beginning of a series of monochrome landscapes painted in China and Japan from the twelfth 
through the seventeenth centuries. Narrative paintings and portraits are represented as well, including the great 
early Japanese picture scroll Fukutorrd Zoshi (Kamakura period, 14th c.), with its typically ribald Japanese 
humor, and the roughly contemporaneous Chinese handscroU illustrating Too Yuanming*s Homecoming (Yuan 
dynasty, 14th c.). Bird-and-flower selections include classic examples of the spare, monochrome work of 
scholar-painters, such as Burning’s Bamboo in the Wind (Chinese, Yuan dynasty, 14th c.) and Bompo Gyokuen’s 
Rock, Bamboo and Orchids (Japanese, 1348-ca. 1420, Muromachi period), as well as such alluring, decorative 
works as the Museum’s famous Irises screens (Watanabe Shiko, Japanese, 1683-1755, Edo period). 
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Chinese ceramics from the internationally famous Severance and Greta Millikin Collection, which came 
to the Museum upon Mrs. Millikin’s death in 1989, have recently been integrated with the Museum’s other 
holdings in renovated cases in the Asian galleries. The Millikins collected rare and valuable works that 
combined masterful technology and seductive beauty. With the Museum always in mind, they seldom duplicated 
its holdings; rather, they expanded and deepened the Museum collection, especially in early stonewares and Yuan 
and Ming porcelains, and added to the shapes, decorative schemes, and subjects represented in fine Qing 
ceramics. All are now arranged in groups based on decorative techniques: 10th- to 14th-century celadon 
stonewares and 14th- to 19th-century porcelains with underglaze blue and red painting, monochrome glazes, and 
overglaze enamel decorations. 
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The Cleveland Museum of Art is lending to the National Gallery in Washington, D.C. nearly a dozen of 
its prized Asian works for the exhibition Circa 1492: Art in the Age of Exploration, celebrating the 
cinquecentennial of Christopher Columbus’ discovery of the Americas. Roughly a third of the exhibition will be 
devoted to the highly sophisticated Asian civilizations as they existed in the 15th century. Included will be 
Cleveland’s Shigaraki ware storage jar (Japanese, early Muromachi period, ca. 1400), the folding screen 
Landscapes of the Four Seasons by Yi Su-mun (Korean, active 1st half 15th c., Choson period), and the han ging 
scroll River Village in a Rainstorm by Lu Wenying (Chinese, active late 15th c., Ming dynasty), among other 
major works from Cleveland. Circa 1492 will be on view only in Washington, from October 12, 1991 
(Columbus Day) through January 12, 1992. 
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